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Mission Statement

We believe that all children matter and that learning should be fun, purposeful and challenging.
Ethos

The values of Jotmans Hall School underpin all the work we do:

E.R.I.C.

Eric the Owl Effort, Respect, Independence, Communication

The children are at the heart of every decision we make to ensure that they are happy, confident and that the
opportunities that are provided for them are relevant to their needs both now and in the future.

Aims
All children should:

1. Learn from a curriculum that is broad and balanced, as well as stimulating, effective and
challenging.

2. Have their work and contribution to the school recognised and valued.
3. Have the right to enjoy and learn from a curriculum that fosters equal opportunities.

4. Be encouraged to develop a sense of citizenship through learning about their own religion and
culture, and through learning about those of others.

5. Be helped to have respect for themselves and their environment and to develop respect for, and
responsibility towards others in school and in the wider community.

Jotmans Hall Primary School aims to be an energetic school where children are enthusiastic and motivated to
achieve their full potential.

Everybody at Jotmans Hall Primary School works hard to reach the highest standards in everything we do and
this is further embedded through our successful relationships with parents, the local community and the other
schools in the local area.

Equality Statement

At Jotmans Hall Primary School we are committed to:

° Promoting equality of opportunity
° Eliminating discrimination and harassment
° Valuing diversity and promoting positive relationships
° Providing an inclusive education which enables all pupils to develop their full potential meeting the

requirements of the Equality Act 2010.

(The full JHS Equality Statement can be found on our website: www.jotmanshall.co.uk)
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Jotmans Hall Curriculum Principles and Inclusion

At Jotmans Hall Primary School we are committed to providing an inclusive, ambitious, and accessible
curriculum for all pupils. We believe every child should be supported to participate fully and achieve success,
regardless of ability, background, language, or additional need. Through high-quality teaching, adaptive
teaching approaches, appropriate challenge, and effective support, we ensure that all pupils, including those
with SEND, disadvantaged pupils, vulnerable pupils, and pupils with EAL, can access learning, make
progress, and develop confidence and independence. We promote equality of opportunity, celebrate diversity,

and make reasonable adjustments where necessary to enable every child to thrive.

The teaching of foundational skills is embedded throughout our curriculum to support pupils in becoming
confident, independent, and effective learners. In line with the principles outlined in Strong foundations in the
first years of school, we prioritise the explicit teaching and regular practice of communication, language,
reading, writing, and mathematical understanding to ensure pupils develop secure foundations for future
learning. We place a strong emphasis on oracy, enabling pupils to develop vocabulary, articulate their thinking
clearly, listen respectfully, and engage in purposeful discussion across all subjects. Metacognitive approaches
are taught explicitly to help pupils plan, monitor, and evaluate their learning, developing resilience, self-
regulation, and problem-solving skills. Through consistent modelling, questioning, retrieval practice, and
opportunities for reflection, pupils are supported to build and remember more over time, enabling them to
apply knowledge and skills confidently across the curriculum and beyond. We also value meaningful cross-
curricular opportunities that enable pupils to make connections between subjects, apply their learning in
different contexts, and deepen their understanding through rich, purposeful experiences across the wider

curriculum.

1. Purpose of the policy
This policy reflects the aims and values of Jotmans Hall Primary School. It ensures all stakeholders, including

staff, governors, parents and pupils, are working towards the same goals.
The purpose of this policy is to:

° Set out a framework for all teaching and non-teaching staff, giving guidance on planning, teaching
and assessment

° Demonstrate adherence to the National Curriculum objectives and guidelines (if appropriate)
° Provide clear information to parents and carers about what their children will be taught

° Allow the governing board to monitor the curriculum

) Provide Ofsted inspectors with evidence of curriculum planning and implementation

This policy will be available on our school website www.jotmanshall.co.uk
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Subject Intent

At Jotmans Hall Primary School, we believe that every child should experience a rich, engaging and ambitious
music education that nurtures creativity, confidence and a lifelong appreciation of music. Our curriculum is
designed to provide all pupils with the knowledge, skills and experiences needed to become confident
performers, composers and listeners. Through high-quality teaching, practical musical experiences and
opportunities to perform both within school and the wider community, we aim to inspire children to express
themselves creatively while developing a deep understanding of music from a wide range of cultures, genres
and historical periods.

The Music Curriculum Intent illustrates the progressive journey that pupils follow from Reception through to
Year 6. From their earliest experiences of singing, movement and rhythm, children build secure musical
foundations before developing their ability to perform, compose, improvise, listen critically and use
increasingly sophisticated musical vocabulary and notation. Learning is carefully sequenced to ensure that
knowledge and skills are revisited and built upon year after year, enabling pupils to become increasingly
accurate, fluent and expressive musicians while developing an appreciation of the work of significant

composers and musicians from different traditions.

Our curriculum extends beyond regular class music lessons to provide meaningful opportunities for all pupils
to apply and celebrate their learning. Children regularly perform to audiences, participate in assemblies,
productions and school events, and have access to extra-curricular choir and instrumental tuition. By fostering
a culture where music is valued and celebrated, we ensure that every child, regardless of their starting point,
has the opportunity to develop their musical potential, experience success and leave Jotmans Hall with the
confidence, skills and enthusiasm to continue their musical journey.

Muszic Curriculum Intent

Music Intent
Reception

Year 1
Year 2

=)

Year 3
Year 4

=)

Year s
Year 6

‘High-quality music
education should engage
and inspire pupils to
develop o love of music and
their talent as musicians,
ond so increase their self-
confidence, creativity and
sense of achievement.”
Department of Education,
National Curriculum

At Jotmans Hall Primary
School, our aim is to
provide a music curriculum
which will enable each child
to reach their full potential
in music, encourage
children to enjoy singing,
composing and perfarming
and provide children with
the oppertunity to perform
in front of an audience both
in and outside of schoal.

Children are taught
to enjoy a wide
range of familiar
songs, to move
rhythmically and to
create movement in
response to music.
They will be
encouraged to sing,
create their own
rhythms and simple
songs. These are
embedded in their
role play
opportunities.
Children will begin
to develop
preferences for
forms of expression
and use movement
to express their
feelings.

Children are taught to use
their voices expressively and
creatively by singing songs
and speaking chants and
rhymes, listen with
concentration and
understanding to a range of
high-quality live and recorded
music, experiment with,
create, select and combine
sounds using the inter-
related dimensions of music.
Year 1 children have the

traditional style, musical
based Mativity where they are
enceuraged to sing in groups
and play instruments. Whilst
Year 2 children have the

the local ‘Key stage 1 music
festival’ Alongside their semi-
regular music lessons.

Children are taught to perform, listen to,
review and evaluate music across a range of
historical periods, genres, styles and
traditions, including the works of the great
composers and musicians in a cross-
curricular way.

Pupils will be taught to: & play and perform
in solo and ensemble contexts with
increasing confidence, using their voices
and playing musical instruments with
increasing accuracy, fluency, control and
expression & Begin to improvise and
compose music for a range of purposes
using the inter-related dimensions of music
& listen with increasing attention to detail
and recall sounds with increasing aural
memaory & Begin to use and understand
staff and other musical notations &
appreciate and understand a wide range of
high-quality live and recorded music drawn
from different traditions and from great
compesers and musicians & Begin to
develop an understanding of the history of
music.

Children in K52 will be able to demonstrate
these skills through year group ‘shows"
alengside their semi- regular music lessons.
An extra-curricular Choir is alse offered to
children in years 4, 5 and 6

Children are taught to perform, listen te, review and
evaluate music across a range of historical periods,
genres, styles and traditions, including the works of
the great composers and musicians in & cross-
curricular way.

Pupils will be taught to: & play and perform in solo
and ensemble contexts, using their voices and playing
musical instruments with increasing accuracy,
fluency, control and expressiocn & improvise and
compose music for a range of purposes using the
inter-related dimensions of music & listen with
attention to detail and recall sounds with increasing
aural memory & use and understand staff and other
musical notations & appreciate and understand a
wide range of high-guality live and recorded music
drawn from different traditions and from great
composers and musicians & develop an
understanding of the history of music.

Children in K52 will be able to demonstrate these
skills through year group ‘shows' alongside their semi-
regular music lessens. An extra- curricular Cheir is
also offered to children in years 4, 5 and 6.

Aims and outcomes
Early Years Foundation Stage (EYFS)

In EYFS at Jotmans Hall Primary School, we aim to offer our children a stimulating, exciting and challenging
curriculum and environment, which inspires them and motivates them to learn. We engage the children
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through opportunities for purposeful play, both indoors and out. Our goal is to develop the whole child, in
order to sow the seeds for a love of learning.

Through the seven areas of the EYFS curriculum: Communication and Language; Physical Development;
Personal, Social and Emotional Development; Literacy; Mathematics; Understanding the World and Expressive
Arts and Design, we lay the foundations for our children to access the subjects of the National Curriculum,
once they move into Year 1 and beyond.

National Curriculum
By the time pupils leave Jotmans Hall Primary School, they should:

e Know and understand the interrelated dimensions of music — pulse, rhythm, pitch, tempo, dynamics,
timbre, texture, structure and notation — and how these combine to create, perform and communicate
musical ideas.

¢ Know and understand a broad range of music from different historical periods, genres, styles,
traditions and cultures, including the works of significant composers and musicians, developing an
appreciation of music's place in history and across the world.

o Be able to sing confidently and accurately, perform individually and as part of an ensemble using their
voices and a range of tuned and untuned instruments, demonstrating increasing fluency, control,
expression and musicianship.

e Be able to improvise, compose and arrange music for a variety of purposes, applying their
understanding of the interrelated dimensions of music to communicate musical ideas creatively and
confidently.

¢ Understand how music is created, performed, recorded and represented through musical notation,
listening with increasing attention to detail and using appropriate musical vocabulary to describe,
compare, analyse and evaluate music.

o Develop a lifelong appreciation and enjoyment of music by recognising its importance across different
cultures, communities and historical periods, leaving primary school as confident, creative and
reflective musicians who are well prepared to continue their musical journey.

4. Teaching and Learning

Music is taught in classes by class teachers. Lesson plans are based around the subject’s long-term plan and
resources available, with objectives adapted to suit the stage of development for the pupils in each class. The
teaching of music might involve:

2 Whole-class teaching 2 Listening to a wide range of genres

> Peripatetic teaching > Field trips

2 Small group discussions > External speakers

> Handling instruments > Performances in assembly, to parents and at

external venues.

5. Curriculum Implementation
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A Drill down into the knowledge, skills, games and activities for each area, can be found on the Charanga website under the ‘Scheme’ tab and by clicking on
‘English Model Musical Curriculum Scheme.
Each year group will have a ‘performance’ half term each year and when these are performed will be decided on a year-by-year basis. The curriculum overview
allows for 1 lesson a fortnight. This document allows for 1 lesson a week should there be time, however, the expectation is only 1 lesson per fortnight.

Whole School Curriculum Overview — Music

Rolling Programme Year A

EYFS 1/2 3/4 5/6

c Performance Performance

E Christmas ‘Crafternoon’

2 Writing Music D Melod d H in Musi

E Popular and traditional Christmas Cedar & Beech — Nativity riting Music Hown €ledy anc Harmony In fusic
songs Willow — Infant Music Festival

g

H Lots of opportunities within Dance, Sing and Play! Performance Composing and Chords

“ continuous provision to explore

and make music. Children are

. taught a wide range of nursery

E rhymes, counting songs among

E others. Having Fun with Improvisation More Musical Styles Performance

5

v

A Drill down into the knowledge, skills, games and activities for each area, can be found on the Charanga website under the ‘Scheme’ tab and by clicking
on ‘English Model Musical Curriculum Scheme.
Each year group will have a ‘performance’ half term each year and when these are performed will be decided on a year-by-year basis. The curriculum
overview allows for 1 lesson a fortnight with a ‘free’ unit to allow for the performance. This document allows for 1 lesson a week should there be time,
however, the expectation is only 1 lesson per fortnight.

Whole School Curriculum Overview — Music

Rolling Programme Year B

EYFS 1/2 3/4 5/6
E Christ:::’::r:‘:f:::ncon’ Performance
; P I d traditional Christ Cedar & Beech — Nativity Musical Structures Music and Technology
< opuiar and traditional Lhristmas Willow — Infant Music Festival
songs
ny
£ Perfo
s . e Inventing a Musical Story errermance Musical Styles Connect Us
- Lots of opportunities within
continuous provision to explore and
w make music. Children are taught a
@
E wide range of nursery rhymes, . L i i Performance
E . Exploring improvisation Compose with your friends
5 counting songs among others.
(%]
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Knowledge Organiser - Year 1 Unit 2

Musikal Spotlight: Dance. Sing and Flay!

Soctal Question: How Does Music Tel Stores About the Past?

Understanding Music
Lat's Sna a0a k86D & S10ady Deat.

Piay OF CIID SHTOM MYEVINC DTGNS UENG 100G MG SN
s0unce.

RotDond 10 MWt NGR 300 Ow DACNGS.

SONG1 : SONG 2
Twinkle, Twinide, Littie  In The Orchestra
Star Style: 20th and 2%t
Style: Reggae Century Orchestral
Vocsl Vool
G 3 melody R YIVOR UD | SIng Cleanly and riythmicaly
21 dowe (ascenang sna wa the Orenestry baccng
aescenang) by s1ep track.
stramentsl

DA you Dink of some actons.
Wekhpod B 1090 With the sang? What
You play® were ey?
PaALD,EFS
Pat 20,58
= peoviae
WRER hetet o sy=oos aa
You Imorovine win?

Name:
Class:

Improvise Yogether
86D 3 S1053y DOt WHSN IMOrOVRING
a0 10Ur- DM YIS, COMENG IONG AN SNOM SOUNIL.

ITROOVIES USING DN, bW OF three notes, using C, D and £

55 L FRRE

cot
How many rotes 0NS you OROvise win?

Knowledge Organiser - Year 2 Unit 5

Musical Spotiight: Exploring Improvizasion

Soclal Question: How Does Muzic Make Us Happy?

Understanding Music
LT A5G 843 ke 3 Meady Dest.

Py & CIp UTPIB MYIRIIC DaRent LSRG I0AG 84S thea
e

SONG1
1 Wanna Play In A Band
Style: Rock

Vocal
Snging with 3 CIear woice And SXDASIENG N WOrsS wits
meaning s imporant. Did you Sing with Qooa posture’

How 1322 or slow O you BhINK e 1empo of 1ha munic wasT

nstrumental e ims .
Wicn part i you paay? w \
Giockensplet v

Pat L COF Pat2C 0%

Recordes:
Pat LG ABLC PatuG AN C

mpecvise
Which rotes i you Improvise win? DI you USe 0N, two of
=ree noses?

Compiso
Which noties of SymboR 3d you Compose wenT
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SONG &
Daisy Bell (Bicycle Bullt Dancing Dinosaurs
For Two) Style: Pop
Style: 20th and 215t
Century Orchestral
Vecat Vocal
Sng » melody that has long $ing 3 malody that makes you
A SO My, 8 NGh WaAT 15 B85C0 15 the Daat
and low sounds.
whichpetaa S
Compose
Which notes or symaois g YO0 BT
 parhacia auodoned PatEC. 08
Pt 2C0
mprovise
Which netes of symool did
YOU IROoViSe wen?
Name:
Class:

Koop & s2eady Doat whon Improvitng,

Clag two-D6a2 Mythme, creanng BAG A0a SHOT 10unae.

INDIOVIES LTING 000, T, 1NeS, 150t OF fve notes, on G, A, B,

Canald

= SR IR
M‘::;‘“mwmf

SONG 2
Music Is All Around

Style: Joxz

Vocal
SNging wn BCTOAS S S8 NG NS YO 10 fFOMamDEr The
words, Dt you SIng wih actong?

Wt do you Shink 2his 200G 18 00T
Instrumental ‘:4l).

Which pant aid you play™ &'.“ﬁ
PattO1L.GA Part 21 0 A

Rocorder:
Path LG A Pat2l G A

Listen and Respond

RW T g

L5t carefuly 837G COpy DaCk the actore.

RESD0NT 10 TN QUASTONS, TWNAING ADOUE tNE MLtic.

Erjoy some "D You KnowT™ 30t adoGt the 5ong.

Listen and Respond

SONGE

SONG &
Rock-a-bye Baby I'm A Utte Teapot
Style: Lullaby Style: Pop
Voeal Vecst
$ing Cearly and thythmically | SIng 8 500G W foGr Daasts In
Win the Lufiaty Baciing track. A bat
What iz the yrics mean %o D you ttand sicoly whan
YOUT WA was your Bvoorte | Daroeming the song!
ne i the song?

Perterm
DG you tnk Of SOMe ACEONS  Which 500gS O yOou partorm?
10 GO WER the song? What
wee TayT WINCD Wit your Sivourte T

l'CﬂOrOﬂgl

LUsten 10 The music Cacefully, Move 8O the mutic.

Re400nd 19 The GUMIZOAS AN LSO A%y MUt wirds That
YOU KRow EXpitre your Me1nGt A5E TOUGRLE twaras the
e

Enjoy some ‘Did You Know? fa1s about the 100g. Do you
AW ay mare?

Saying Sorry
Stybe: Calypso

Vecat

When Singing, HOSture 1§ wery Imporase. Try standieg of
SEING A 8 1OMARSA DOLITION WILH Svl SHAUIIErs, RaNds 00
YOUr J0gS And 1008 DS NID-wIah 308

How wat your potture?

Have you DOeN & SuDerstar, singing a solo?

Perform

WRIER 80458 A you portiem? WhIEH wat your SSvoure?
Did you Inchude the Musical Spotiight and Social Question
as 031 of your performanceT



Knowledge Organiser - Year 1Unit 5 4

Musical Spotiight: Having Fun with Impeovisation

Soclal Question: What Songs Can We Sing 1o Help Us Theough the Day?

Understanding Music

Lats 842 20 LoD & tloady Dest.

Py or clap simpie iythmic patiens UEing long and short

WU

Rotpond 10 %ot Ngh 2nd ‘ow Dchet.

SONG 1
Getting Dressed
Style: Pop

Voca!

Tng & melcdly 1t 281 1A
MG VA L 88T Pt
2nd low sounde.

When pat gl
you play?

i

PnICDEFGA
Pan2CchE

SONG 2

Dress Up
Style: Jazz: Swing

Wocal

Sing Cleary 843 Mhytaricaly
Wit 10 AT BACKING MBTC

What A 8 lyrics mean 85
YOuT What was your frvourne
ne e sorg?

D43 you think of some actons
15 9O With the tang” What
were Tay”

{ Name:
Class:

Amm

K03 3 32007y DSt when ErrovVEng.

Clap throe-Seat rythme, creating jong and short sounds.

ETpeovize using 008, Swo O¢ 1hree notes, weing C. D and £

.
M $; ¢+ 4|
‘es

Fow W3Ty FOAST ONT YO IPDIOVES Win?

Knowledge Organiser - Year 2 Unit 3
Musical Spotiight: inventing a Musical Stocy

Soclal Question: How Does Music Make the World 3 Better Place? \

Understanding Muslc

Loty 80d aNG ke & Meady Deat.

Flay or CAD SMpia MyINmIc DAmES LS I0G 35a Thoa
sounos

SONG 1
‘Ralnbows.
Style: Pop

Vocal

Singing Wih 3 CIar VOICo 3nd XPAESSIng the Words with

meaning & importat

OV yOu SIng WIth GOOd postureT
How 32 o Siow S you Shnk 228 Smps of 1he MUt wat?

nstrumenty
Waich pact dkd you play?

Glochentigiet
PartCOE P 2C O E

Pecorser:
Pat LG AD Pat2 G A D

).:r.l -
i

Compase
Which notes o symhos Gid you Compose winT
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SONG 3 SONG 4
 Brush Our Teeth Get Roady
- Style: Pop Style: Pop
Vocs Vocal
$0G 0 mendy BN MaveR LD | Sng Cledrly a4d rytheicaly
AnG down RAcenang ana W Ihe oD DaCKIng TaOK
descending) 1 steps.

:ﬂ;&ﬂmmu
which panaa 5
you play? Instrumental

wWhicr panaa  FS
PatEC.OE You play?
Pat2C0

FfarrC D E
Improvise Compose P2 C.0
WhiCh Aotes or Symbas ala
YOu FROMONEE A0
compose went

Name:
Class:

Improvise Together

Koo 5 220y DSt Whan MmOrovitag.

Clap f0ur 208t MYAME, COABNG 150G T SHOT SOUNdS.

ITONOVSS USNG 0N, TWO OF V0O Notes, Uusng A Bana C

= ol TR A B

How Mary A0tes G you MIrovise witn?

SONG 2

Hands, Feet, Heart

Style: Kwela

Vocat

Singing with actons 15 fun 30G NEIDS YOU 10 TeReTber 1he
words, DI you sing weh actons?

What 30 you think IS $0ng & a00ur?
Instrumental isiarey
Which pan ad you slay? AT
PatLLEGADNC Pt L EGANC
Recorder

PritGAC Pat2IGAC

Improvise
WICh neses OM yoOu IMprovise wan? D2 you LSe one, two of

LAvcnaranga

Listen and Respond
Lmten caretlly 8Aa COPy DACK The 8cans.

Fozpond 10 the Guestions, Shinking about the masic.

Ergoy tome "Dia You KrowT cts ah0t Bhe 10ng.

SONG & SONG &
Up and Down Star Light, Star Bright
Style: Pop Style: Lullaby
Voo Vocal
Bing miong 1o the Pop Daciing | Sing Sently aAd Calmly wits
TRCK W ecargy na e Lufalyy Dackng vack.
ert.at
Oid yous 12000 Nicoly whan
Sing a moloay that rawveis 4w partarming the song?
879 down (asconding snd
SRSCANTNG), AN3 MOves In D/ o Ik OF SOMS SCHOAS
@308 and S1e08 10 90 With the songT” What
wese ey
What (53 1% WwOrds masn 10
o Perform
WhEh 30551 S you Pesem?
Which wat your Svourte
AW I TG,
LUisten and Respond

Ltes 10 tha Mutic cArflly, Move 10 e miusie.

fB3p0Ond 10 NE QUESTIONS AN LSO A%y MUSICH woras that
You know. ExDiore your fMeings and hOUgNS 10Wwans the
msl

Engoy some "Did You Know? facts about e song. Do you
ow any moreT

SONG 3
 All Around The World
StylecPop

Vocal

When singing. 205tura 15 vary Importart. Try standing or
SRNG In 3 roaed POSRION Wit leve! thoulders, handz on
YOur BGt 21T 1008 DIACEC ND WS apart,

How was your posture?

Have you Been & tuperstay, tnging & solal

D43 you rotce the cal and fospoNte Dotwear vocal parts?
Pertorm

Which 50ngs Ghd yOU PErtorm? WNCh wis your favourte?
Did you Inciude the Musical Spanight aad Social Gueston
8% pan of your perormancel



Knowledge Organiser - Unit 3 Year 4

Musical Spotlight: Compose with Your Friends
Soclal Guestlon: How Does Music Improve Our World?

Understanding Music

Tempo: Allegro — Af a brisk speed Time slgnature:
(150bpm)
Time signature: 3/4 — there are three crotchet Key signature:
beats in a bar
Key signature: G major — there is one sharp MNotes:
in the key signature (#)
Rhythmic Minims, dotted crotchets,
patterns using: crotchets and quavers
SONG1 S0OMNG 2
Bringing Us Together Old Joe Clark
Style: Disco Style: Folk

Time signature: 4/4 — there are
four crotchet beats in a bar

Time signature: 4/4 — there
are four crofchet beats ina

Key slanature: C major — there bar

are no flats or sharps in the key
signature

j-l||:!|

 CDEFGAGB

Key signature: Oy major —
there are two sharps in the
key signature

O . —+ "
H. ] 3

= :
DERGAECH

Circle the part you played:
Circle the part you played:

Part1: G, A, C

Part 2- G, A. C Part . D, E,F#, G, A B, C
Part3-G.A C Part 2:D,E,Fg, G, A B, C
Part 4: C {Recorder): F£, G, A, B, C

Part 3:D,E, FE A C
(Recorder): F£, G, A B, C
Part 4: D

(Recorder) F A B, C

Circle the notes you composed
with:
C.DLE.FG AB

Circle the notes you
Improvised with:

D.E Ft A B
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[@ charanga®

Mame:
Class:

Improvise Together

4/4
C major
C.DE, G A

(C pentatonic)

) S
G

SOMG 2
Dance With Me
Style: 20th and 21st Century
Orchestral

Time signature: 3/4 — there
are three crotchetbeats ina
bar

Key signature: C major —
there are no shanps or flats in
the key signature

f R

6 e

CDEFGAZB

Discuss together what this
song was about, Write down
three words about the songe



F(nowledge Organiser - Unit 4 Year 3

Musical Spotlight: More Musical Styles
Soclal Question: How Does Music Help Us Get to Know Our Community?

Understanding Music

Tempo:

Andante — at a walking pace
(92bpm)

[§ charanga”

Name:
Class:

Improvise Together

Time slgnature:

Time signature: 4/4 — there are four crotchet Key signature:
beats in a bar
Key slgnature: A minor — there are no sharps MNotes:
or flats in the key signature
Rhythmic Minims, crotchets and quavers
patterns using:
SONG1 SONG 2
Friendship Song Family
Style: Pop Style: Rock

Time signature: 4/4 — there are
four crotchet beats in a bar

Key signature: C major — there
are no sharps or flats in the key
signature

Jp-ll|

LI

CDEFGAZER
Circle the part you played:
Part1:C,D.EF. G A B
Part2:C, D, E,F,G,A B
(Recorder. C,F, G, A B
Pat3:C,DLE F. G A B
[Recorder): C,F, G A B
Part4: C
[Recorder): C, G

Circle the notes you
Improvised with:

C,DLE G A
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Time slgnature: 2/2 — there
are two minim beats in a bar
Key slgnature: Eb major —
there are three flats in the
key signature

-
B F GArByC D

Dlscuss together what this

song was about, Write down
three words about the song:

4/4
G major

G ABCD

diiierc

SOMG 3
Come On Owver
Style: Soul

Time slgnature: 4/4 — there
are four crofchet beats ina
bar

Key slgnature: &G major —

there is one sharp in the key
signature

I
GABCDE F

Discuss together what this
song was about. Write down
three words about the song:




F(nuwledge Organiser - Unit 1 Year 4

Musical Spotlight: Musical Structures

Soclal Question: How Does Music Bring Us Together?

Understanding M

Tempo:

Time signature:

Key signature:

usic

Moderato — at a moderate
speed (112bpmy)

4/4 — there are four crotchet
beats in a bar

C major — there are no sharps
or flats in the key signature

Minims, dotted crotchets,

Time slgnature:

Key signature:

Rhythmic
patterns using:

S0ONG1
Hoedown

Style: 20th and 21st Century
Orchestral

Time signature: 4/4 — there are
four crotchet beats in a bar

Key signature: F major — there
is one flat in the key signature

7. N

[N 7
FGABCDE

Circle the part you played:
Part1: F, G, A, Bb, C
Part 2:F, G, A, Bb

Part 3:F, G, A.Bb, C
Part 4:F, G
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crotchets, quavers

SOMNG 2
I'm Always There
Style: Soul Ballad

Time slgnature: 4/4 — there
are four crotchet beats in a
bar

Key signature: C major —
there are no sharps or flats in
the key signature

CDEFG A&

Discuss together what this
song was about. Write down
three words about the song:

[§ charanga®

Name:
Class:

Improvise Together

474
C major

C.DLE.G. A
(C pentatonic)
A

(SeSe e ==

S0OMNG 3
Martin Luther King
Style: Contemporary R&B

Time slgnature: 4/4 — there
are four crotchet beats in a
bar

Key slgnature: B major —
there are two flats in the key
signature

)
@"JJJJJ;J"_H

B CDEFGA

Dlscuss together what this
song was about, Write down
three words about the song:



Knowledge Organiser - Unit 1 Year 3 [@ charanga”

Musical Spotlight: Writing Music Down Name:

Soclal Guestion: How Does Music Bring Us Closer Together? Class:

Understanding Music Improvise Together

Tempo: Andante — at a walking pace Time slgnature:  2/4

{100bpm)
Time signature: 4/4 — there are four crotchet Key signature: C major

beats in a bar
Key slgnature: & major — there is one sharp Motes: C,D,E G, A

in the key signature {8 é

{ J P—
- - -
Rhythmic Minims, crotchets and quavers
patterns using:
SOMNG1 SOMNG 2 SONG 3
Home Is Where The Heart Is Let's Work It Out Together Flease Be Kind
Style: Country Style: Pop Style: Pop

Time slgnature: 4/4 — there are
four crotchet beats in a bar

Key slgnature: C major — there
are no sharps or flats in the key
signature

Time slgnature: 4/4 — there
are four crotchet beats in a
ar

Key signature: C major —
there are no sharps or flats in
the key signature

.ﬂ' T +—1 i |

JP -|||:I|.II

cCDEFGAB

Circle the part you played:
Part 1. C.D.E.F. G A B
Part2: C,D,E,F, G, A B
(Recorder:. C.F,. G, A B
Part3: C.D,EF G AB
(Recorder): C,F, G, A, B
Part& C. D

(Recorder): F. G, A

Clrcle the notes you improvised
wiith:

C.DEFRG
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Time signature: 44 — there
are four crotchet beats ina
bar

Key slgnature: C major —
there are no sharps or flats in
the key signature

e e
o —— -

S Sss.—

cDEF G AEBE
Clrcle the part you played:
Part1:C,D,E.F. G, A
Part2: C,D,E, F, G, A
(Recorder . E,. F, G, A, C
Part3: C.EF. G A
{Recorder): E, G, A, C
Part 4: C
(Recorder): G
Clrcle the notes you
composed with:
CDEGA

CDEFGAZEBRB
Discuss together what this
song was about, Write down
three words about the song:



Knowledge Organiser - Unit 3 Year 5

Musical Spotlight: Compeosing and Chords
Seclal Questlon: How Does Music Improve Our World?

Understanding Music

Tempo: Allegro — at a brisk speed Time slgnature:
(155bpm)

Time signature: 3/4 — there are three crotchet Key signature:
beats in a bar

Key signature: G major — there is one sharp Motes:
in the key signature (#)

Rhvythmic Dotted minims, minims, dotted

patterns using: crotchets, crotchets and
quavers.

SONG1 SONG 2
Freedom Is Coming All Over Again
Style: South African Pop Style: 20th and 21st Century
Orchestral

Time signature: 4/4 — there are
four crotchet beats in a bar

Key signature: F major — there
is one flat in the key signature

/B

o et
FGABCDTE

Circle the part yvou played:

Part 1: F, G, A, Bb

Part 2: F, G, A, Bb

Part 3: F, G, A, BL

Part 4. F

(Recorder) F. G, A

Circle the notes you
Improvised with:

F.G A Bb C

Circle the notes you composed
with:
F.G A BbLCDE
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[§ charanga®

MName:
Class:

Improvise Together

Time slgnature: 4/4 — there
are four crotchet beats ina
bar

Key signature: Ebmajor —
there are three flats in the
key signature

h ] I

- - - -
EFGARCD
Discuss together what this

song was about. Write down
three words about the song:

214
F major

FG ABLLCDE

&

SOMG 3
Do You Ever Wonder?
Style: 20th and 21st Century
Crchestral

Time slgnature: 4/4 — there
are four crotchet beats in a
bar

Key slgnature: C major —
there are no sharps or flats in
the key signature

i |

[ SESESSEs

CDEFGATEB

Discuss together what this
song was about. Write down
three words about the song:



F(nuwledge Organiser - Unit 1 Year 5 [§ charanga®

Name:
Class:

Musical Spotlight: Melody and Harmony in Music
Soclal Question: How Does Music Bring Us Together?

Understanding Music Improvise Together

Tempo: Allegro — at a brisk speed Time slgnature: 454
(128bpm)
Time signature: 4/4 — there are four crotchet Key signature: A minor
beats in a bar
Key signature: A minor — there are no sharps Motes: ABCDEFEG
or flats in the key signature g . -
_'L"P;J_‘l_.-_.l_;iLlI
Rhythmic Minims, dotted crotchets, voe

patterns using:

SOMNG1
Ghost Parade
Style: 20th and 21st Century
COrchestral

Time signature: &8 — there are
six quaver beats in a bar

Key signature: C mincr — there
are three flats in the key
signature

0 b -

i ——T—7
e
CDEF G A B

Circle the part you played:
Part 1: C, G, Ab, Bb
Part 2: C, G, Ab, Bb
Part 3: C, G, Ab, Bb
(Recorder). C, (3, Bb
Part4: C

Circle the notes you
Improvised with:
C.D,EbF G
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crotchets and quavers

SOMGE 2
Words Can Hurt
Style: 20th and 21st Century
Orchestral

Time slgnature: 4/4 — there
are four crotchet beatsin a
bar

Key signature: G major —
there is one sharp in the key
signature

)

SONG 3

Joyful, Joyful
Style: Gospel

Time slgnature: 4/4 — there
are four crotchet beats in a
bar

Key slgnature: C major —
there are no sharps or flats in
the key signature

0 .
e ————

GAECDE R

Clrcle the part you played:
Part1:G, A B, C, OLE F&
{Recorder). G, A, B, C, Fg
Part 2: G, A B, C,D,E, F#
{Recorder). G, A, B, C, Fg
Part 3: G, A B, C.D.E. Fg
{Recorder): G, A, B, C, F&
Part 4 G

{Recorder): G, A, B, Fi

Clrcle the notes you
composed with:
G, A B CDEF#

-
CDEFGAEB
Discuss together what this
song was about. Write down
three words about the song:



Knowledge Organiser - Unit 1 Year 6

Musical Spotlight: Music and Technology
Seclal Guestlon: How Does Music Bring Us Together?

Understanding Music

Tempo: Adagio — at a slow speed Time slgnature:
(B6bpm)
Time signature: 2/4 —there are two crotchet Key signature:
beats in a bar
Key signature: C major — there are no sharps Motes:
or flats in the key signature
Rhythmic Minims, crotchets, quavers
patterns using: and semiguavers
SONG1 SONG 2
Do What You Want To It's All About Love
Style: Soul Style: Pop

Time signature: 4/4 — there are
four crotchet beats in a bar

Key slgnature: C major — there
are no sharps or flats in the key
signature

Time signature: 4/4 — there
are four crofchet beats in a
bar

Key signature: G major —
there is one sharp in the key

‘p — signature

] i
bj—‘—c’-:u bd o
" CDo0EFGaAGB ==

GABCDE R
Circle the part yvou played:
Pat1C.D.E G A B Circle the part you played:

Part2 C D.E G A B Part1: G, A, Bb, C. D,E, F
(Recorder): C. G, A B Part 2:G.A.B:. C.D.EF

Part 2 C.D.E G A B Part 3:G, A, B: C F

(Recorder): C, G, A B Part4: G.A C.F
Part 4- C (Recorder): G

{Recorder): C, B, A

Circle the notes you
composed with:

G ABCDEFF

Circle the notes you Improvised
with:

C.D.E.F.G
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[§ charanga®

Mame:
Class:

Improvise Together

214
C major

C.DE.FG A B

é_—._j.i.;.’-’—_-—ﬂ

SONG 3

Sunshine On A Rainy Day
Siyle: Soul

Time signature: 4’4 — there
are four crotchet beats ina
bar

Key slgnature: D major —
there are two sharps in the
key signature

B, —t—t

DEFRFGEARC

Circle the part you played:
Part1: D,E F&, A B
Part2:D,E.F& A, B
{Recorden: D, ALB
Part3:0,E A B
({Recorden: D, A.B

Part4: D

({Recordern: A, B



F(nowledge Organiser - Unit 4 Year 6 [@ charanga”

Musical Spotlight: Musical Styles Connect Us MName:

Soclal Guestlon: How Does Music Teach Us About Our Community? Class:

Understanding Music Improvise Together

Tempo: Moderato — at a moderate Time slgnature: 2/

speed (115bpm)
Time signature: 5/4 —there are five crotchet Key signature: C major

beats in a bar
Key slgnature: G major — there is one sharp MNotes: C.DLE.FG AB

in the key signature (#) é 1

S iee |

Rhythmic Minims, dotted crotchets, )

patterns using: crotchets and quavers

S0OMNG1 SONG 2 SOMG 3
Let's Rock Simple Gifts Friendship Should Never
Style: Rock Style: Folk End
Style: Pop

Time slgnature: 4/4 — there are
four crotchet beats in a bar

Time slgnature: 4/4 — there Time slgnature: 4/4 — there
are four crotchet beats in a are four crofchet beats ina

Key slgnature: G major — there bar bar

is one sharp in the key signature
- there is one flat in the key
| ! S — signature

| (g»b.:.férrfz'ﬂ

FeABRCDE

Key signature: F major — Key slgnature: C major —

there are no sharps or flats in
the key signature

G ABCDE M A major — there are three

Clrcle the part you played: sharps in the key signature

Part1: G, B+ B.C.D,F
3 3 Circle the part you played: ﬁlg,l# —
Part 2: G,Bb, B, C,D.F — T I
A dﬂ;ﬁﬁ o Part 1: F, G, A, B, C, E @ __‘;JJ-J"JH
ecorder): G, A, Bb, B,
: A B CID E A G
Part 3- G, Bb.B. C.D.F Part2:F. G A Bb C E
{Recorder): F, G, A, B, C

{Recorder): G, &, Bb, B, C
Part 4 G

{Recorder): G, &4, B
Clrcle the notes you
Improvised with:

G, A BLC,D

Impact

Pat3:F, G, A Bb C E
{Recorder). F, G, A, Bb, C
Part4: F

{Recorderk F, G, A, C
Circle the notes you
composed with:

F.G A BLCDE

Clrcle the part you played:
Part 1. E, F£. G. G#, A, B. C, C#
Part 22 E F£ G, G, A, B.C, C#
Part 3. E, F#, G, G, A,B, C
Part 4: &

The impact of our Music curriculum at Jotmans Hall Primary School is that pupils develop into confident,
creative and reflective musicians who appreciate the value of music in their own lives and across the wider
world. Through our carefully sequenced curriculum, pupils develop increasing confidence as performers,
composers and listeners, building musical knowledge, skills and understanding progressively from Reception
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to Year 6. They become articulate musicians who are able to discuss music using appropriate vocabulary,
perform with expression, compose with creativity and evaluate music thoughtfully.

By the end of each key stage, pupils are expected to know, remember and understand the knowledge, skills
and vocabulary outlined within the Department for Education National Curriculum and the Charanga Model
Music Curriculum. Pupils leave each unit able to answer overarching enquiry questions, demonstrate an
understanding of the interrelated dimensions of music and apply their learning through singing, playing
instruments, improvising, composing and listening. They develop an appreciation of a wide range of musical
genres, traditions and cultures, understanding how music has influenced and reflected societies throughout
history.

Assessment is integral to the teaching and learning cycle and is used purposefully to ensure that all pupils
make strong progress from their individual starting points. Through responsive teaching, retrieval practice, live
performance, teacher observation, questioning, pupil discussion and practical assessment opportunities,
teachers continually identify misconceptions and gaps in understanding to adapt planning and provide
appropriate support or challenge. Our curriculum is built on the belief that every child can succeed in music
through high expectations, adaptive teaching and a carefully sequenced curriculum that revisits and builds
upon prior learning.

The impact of our curriculum is evident through pupils who:

¢ Demonstrate secure musical knowledge and understanding over time.

e Retain and recall prior learning, making links between musical concepts, genres, composers and
historical periods.

e Perform confidently using their voices and a range of tuned and untuned instruments with increasing
accuracy, fluency, control and expression.

e Improvise and compose creatively, applying their understanding of rhythm, pitch, pulse, notation and
the other interrelated dimensions of music.

e Listen attentively to, analyse and evaluate a broad range of music using appropriate musical
vocabulary.

e Engage in high-quality oracy, articulating musical ideas, evaluating performances respectfully and

justifying opinions about music.

Show creativity, resilience and enthusiasm when performing individually and collaboratively.

Develop an appreciation of different cultures, traditions and communities through music, promoting

inclusivity, British Values and an understanding of the wider world.

The quality of education in Music is continually evaluated through a rigorous cycle of monitoring, evaluation
and review led by subject leaders and senior leaders. This includes pupil voice, lesson visits, work and
evidence scrutiny, performance observations, curriculum reviews and assessment analysis to ensure
consistency, progression and high expectations across the school. Subject leaders work collaboratively with
staff to celebrate strengths, identify priorities and drive continual improvement through targeted action
planning and professional development.

Ultimately, pupils leave Jotmans Hall Primary School equipped with the musical knowledge, vocabulary,
confidence and practical skills needed for the next stage of their education. More importantly, they leave with
a lifelong appreciation of music, the confidence to perform and create, and the curiosity to continue exploring
music as performers, listeners and active participants in the cultural life of their communities.

6. Cross-curricular links

Music can be integrated with various subjects to create cross-curricular links, enhancing the overall learning
experience. Here are some examples of cross-curricular links for music:
1. Mathematics:

Explore rhythm and beats, helping students understand patterns and fractions.
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Use musical notation to introduce basic mathematical concepts like counting, sequencing, and patterns.

English/Literacy:

Incorporate music into language lessons by creating songs that reinforce vocabulary or grammar rules.
Explore lyrics and songwriting to enhance creative writing skills.

Use music as a stimulus for storytelling or drama activities.

History:
Study the historical context of different musical genres, exploring the evolution of music over time.
Connect music to historical events or cultural movements.

Geography:

Explore world music, introducing students to different cultures and traditions through their musical
expressions.

Use maps to trace the origins and migration of various musical styles.

Science:
Explore the science of sound, discussing concepts like pitch, frequency, and vibrations.
Connect musical instruments to the principles of physics and acoustics.

Physical Education:
Use music for movement activities, helping students develop coordination and rhythm.
Connect music to dance, promoting physical activity and creativity.

Art and Design:

Create visual representations of music through art projects, connecting visual arts to auditory
experiences.

Explore the design of musical instruments, combining elements of art and technology.

Computing/Technology:
Integrate technology by using digital tools for music composition or exploring the use of music software.
Learn about the technology behind musical instruments and sound production.

PSHE (Personal, Social, Health, and Economic Education):
Use music to explore emotions and express feelings.
Foster teamwork and collaboration through group music activities.

10. Religious Education:

Explore the role of music in different religious ceremonies and traditions.
Connect music to cultural and religious celebrations.

7. Curriculum Impact

7.1 Assessment

Jotmans Hall Primary School uses assessment to enable staff to understand what pupils have learnt before,
what they need to learn now and what they will learn next.

This is put on the Insight Data system to track children’s progress, analyse groups and identify any gaps in
learning.

Impact
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End points are set by the National Curriculum. By the end of each key stage, pupils are
expected to know, apply and understand the knowledge, skills and competencies as specified
in the programme of study.

To achieve the Intent of the Music curriculum, assessment for learning is continuous throughout the planning,
teaching and learning cycle. Assessments are made to improve. They are used to identify where there are
gaps in learning for pupils. Planning is adjusted as a result to ensure that identified pupils catch up or close
the gap. All pupils are individual and will be assessed in this way to ensure that they fulfil their individual
potential. The founding assumption is that all pupils can achieve mastery (breadth and depth) if they are
supported to do so.

Pupils’ progress is continually monitored throughout their time at the school and is used to
inform future learning and teaching. Teaching staff will assess the children’s knowledge at the
end of each unit by asking the Key Questions identified on the Music Knowledge Organisers.
The children will be able to answer them, showing that they know more, remember more and
are able to do more.

Subject leader monitoring will include the following aspects:

e Floor book sampling to ensure development of key learning and key vocabulary.

o Discussing and checking understanding of learning and work with pupils, including effective challenge
for more able pupils.

e Monitoring planning to ensure full coverage of the curriculum.

e Monitoring language skills — ensuring pupils understand key vocabulary.

e Climate walks.

e Lesson visits.

e Gathering and responding to stakeholder’s views, including pupils.

e Links to other areas of the curriculum including PSHE, Relationships, Healthy Schools, Behaviours for
Learning, British Values and Equality.

Subject leaders will:

e Evaluate the performance of pupil cohorts and identify individuals or groups.

¢ Identify where interventions may be required.

¢ Work with teachers to ensure pupils are supported to achieve at least sufficient progress and
expected attainment.

e Produce an annual Action Plan to work on key development points.

Marking
Children receive regular feedback and marking follows the school's Feedback & Marking policy.

7.2 Recording

In music, pupils will record their learning in the following ways:
e Class floor books
e Reception-Tapestry Learning Journal and Class photo book.
e Photographs

e Recordings of performances
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8. Resources

8.1 Textbooks and other equipment
e Charanga Music scheme
e Musical Instruments
e Songbooks
e Recording devices
e Interactive Software and Apps
e Visual Aids

8.2 Enhancing the Curriculum

The music industry is dynamic and constantly evolving. Guest speakers, visiting musicians and specialist
music providers enrich our curriculum by offering pupils insights into current musical trends, technologies and
industry practices, ensuring learning remains relevant and inspiring. At Jotmans Hall Primary School, we work
in partnership with iRock School of Music, who provide lessons, workshops, whole-school assemblies, live
performances and opportunities for pupils to experience playing in bands. These experiences expose children
to high-quality live music, broaden their musical horizons and inspire a lifelong love of music. Where possible,
visiting musicians and organisations also collaborate with pupils through workshops, performances and
creative activities, providing valuable hands-on experiences that develop confidence, creativity and
musicianship.

9. Roles and responsibilities

9.1 Headteacher
The headteacher at our school will:
> Support the subject leader but also hold them to account for the effectiveness of the subject
> Ensure subject action plans are suitable
> Monitor the quality of resources
2 Support staff through the provision of training and resources
> Monitor the planning and delivery of the subject
> Ensure the requirements of the National Curriculum are met
? Ensure this policy is reviewed according to the timescales set out

? Monitor pupil and parent engagement with the subject

9.2 Subject leader
The subject leaders at our school will:

> Prepare and review subject policy and curriculum plans
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> Promote the study of the subject throughout the school

2 Monitor the teaching and assessment of the subject

> Attend appropriate CPD

> Stay informed regarding developments in the study and teaching of the subject
> Evaluate resources

> Provide training and CPD to staff on the subject curriculum and its delivery, and keep them informed about
subject developments nationally

> Assess the impact of the subject curriculum on pupils’ learning and development

> Make presentations to governors on the subject and how it is being taught

9.3 Governing Body

The Governing Body at our school will:
> Monitor the impact of the subject across the school and on pupils
> Monitor teacher workload and professional development

> Keep up to date with the curriculum (what's taught, why it's taught, and how it's taught)

9.4 Classroom teacher

Classroom teachers at our school will:
? Teach and assess the subject according to the principles laid out in this policy
? Report to the subject leader

? Maintain subject knowledge and appropriate CPD

10. Inclusion

Teachers set high expectations for all pupils in music. They will use appropriate assessment to set ambitious
targets and plan challenging work for all groups, including:

> More able pupils

> Pupils with low prior attainment

2 Pupils from disadvantaged backgrounds

? Pupils with special educational needs (SEN)

? Pupils with English as an additional language (EAL)

Teachers will plan lessons so pupils with SEN and/or disabilities can study music, wherever possible, and
ensure that there are no barriers to every pupil achieving.

Teachers will also take account of the needs of pupils whose first language is not English. Lessons will be
planned so that teaching opportunities help pupils to develop their English, and to support pupils to take part
in music.

Further information can be found in our statement of equality information and objectives, and in our SEN
policy and information report.

11. Links to other policies

This subject policy links to the following policies and procedures:
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> Assessment policy

> Feedback and Marking policy
> SEN policy

> EYFS policy

12. Monitoring and review

This policy will be reviewed by staff and trustees every 2 years
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